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D R

ACT |

Scene 1
(A Bare Stage, Rehearsal Space, or "Bl ack Box."
There are two people on the stage: "A" and "B."

A third person, the "D RECTOR', could al so be on
stage with them O he/she could al so reveal
hi nsel f/ hersel f and make an entrance | ater.

NOTE: Any of these three roles can be played by
either a male or a fenmale actor.

"A" seens very agitated. "B"

is trying to
tolerate "A". The "Dl RECTOR" i

st ens:

(to the Director:)
You know, the thing that was so fucked up is that back
when | was five years old, ny father would | ock nme up
inthe closet. Very often. To punish ne. That's how
he woul d punish ne. Me and ny brother. Over and over
again. No matter how nuch we cried; no matter how
much we screaned. That’'s why I..

(Suddenly he breathes in and out --

spasnodi cal I y, pani cky,

hysterically; then, suddenly, normally

again:)
... that’s why | have to breathe |like this for about
ten to fifteen seconds just before | do a scene. So
that’s my process as an actor when | rehearse.

But this is a comedy.
No, this is good. Go on.

(to B:)
Yeah, but | NEED to know where | cane from Were |I'm
goi ng. \What |’ m weari ng.

And what groceries your character bought on Tuesday?

Exactly. Though not necessarily in that order.

( CONTI NUED)



CONTI NUED: 2.

B
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D R

D R

D R

DR

It s Shakespeare!

It doesn’t matter! That’'s ny process.

(concerned:)
How does it FEEL?

(Feeling it:)
Good. Really good.

(to B:)
What about you? Did you work on your Enotional
Background Preparation? You know, your bio of the
three years previous to your character’s first entrance
in the play?

(deep breath)
Yes. Though - | am not sure where exactly ny character
sits in the "Stress Triangle."

| nt eresting.

VWOw.

kay. Let’s do it again. Not fromthe
begi nning. Let’s start later.

(concer ned)
How | ater is "later"?

Just the second scene.

(to A)
Can you handle that? Not starting at the begi nning?
| think so.
(Suddenly "A" begi ns doing sonme "violent"

breat hing out of his nouth, scaring the shit out
of "B".)

( CONTI NUED)



CONTI NUED: 3.

D R

(to B:)
Are you okay?

Oh, yes. | only react like that when I'mreally

scar ed.

"M sorry! | was just getting ready!

|’Msorry. | spent tine getting ready at honme, just so

|’d be ready to rehearse here. What was | thinking?

(to B:)
kay, what’s up?

You know, we need to rel ax. I think we should do that
exercise we did the first week and a hal f of
rehear sal s.

VWH CH one?! ?
The one where we pl ayed ani mal s?

Right. And we were doing both the sound and the
physicality of whatever aninmal, vegetable or mneral we
wer e representing.

(to B:)
How about it, what do you think?
This is a small matter, but: W open in TWO WEEKS!!

No, let’s do them | think it’ll really help. Last
two times | was a gazelle, and then a lion. | think
next tinme | should be sonething nore "airy."

Li ke what ?

Li ke "wi nd."

( CONTI NUED)



CONTI NUED: 4.

(to DI RECTOR:)
Maybe | got it all wong. Maybe |I shoul d' ve just
rehearsed at hone and brought ny bullshit to WORK

| resent that.
Good! "USE it"!

(to B:)
What’ s up, what’s wong?

What’s wong?!'? Hello?! AmI| the only one here who
sees all this crap that’s going on?

You’' re so unprofessional!

Unpr of essi onal ?!

Oh, that’s good. That’'s good.

WHAT i s good?

The whol e tension; what you guys are creating!
We’'re not even doing the scene yet!

No, but it’s already working! Al we gotta do is bring
t he scene INTO this npod!

That’'s nore like it. (to B:) That’'s nore like ny
process. You have to respect my process!

| respect process. | also respect "Rehearsal
tinme." Your "process" doesn’'t belong here.

What does that nean?

( CONTI NUED)



CONTI NUED: 5.

B
It means: conme here prepared. Jack off at hone,
okay? We have a script. Wy don't we rehearse the
script? Wat a concept, huh?

A
What about rehearsing the life behind the script?

B
Fine. | just don’t want to spend every second of
rehearsal rehearsing YOUR |ife behind this script.

D R
May | say sonet hing here?

B AND A
NO!

D R

(Beat)

| was gonna say -- think "ensenble."” You need each
other in this scene. |If there’ s any probl ens, speak
NOW.

B
| thought | DI D

A
You are beyond unprof essi onal .

B
| know MY | i nes!

D R
Now, now ...

A
Just because | want to practice a fewdrills that woul d
help! (to B:) And, you know - they would help you a
ot too if you only rel axed!

B
| wouldn’t know. |’ve only been in the Theater for
twenty-three years. But, why don’t you go in that
corner over there, get into a fetal position, and LEARN
YOUR FUCKI NG LI NES!!

A
This character is quite a junp for nme. It’s totally
unlike ne. | need sone tine so | can "live" this
character.

( CONTI NUED)



CONTI NUED: 6.

You cannot - and will never be - ANOTHER person. That
woul d be a psychotic episode. Wat we have to do is
"Make Believe."

That’s BULLSHIT. If | don't believe it for nyself,
they' Il never believe it out there.

The audi ence doesn’t give a shit if | am"feeling" what
the character is feeling. It is ny job - and ny only
goal - to make themfeel what | want THEMto feel

Oh ny God! !

Since when did a painter forget he was painting a
canvas? Since when did a virtuoso pianist forget that
there was a piano right below his fingertips - just
because he was "feeling"” a lot of bullshit?!

Are you gonna tell ne that Brando, Rod Steiger, and
Shelly Wnters never felt what they were feeling when
they were on the screen? Are you gonna tell ne they
were not great actors?

Ckay. | grant you: every single one of those people
you nentioned IS a great actor.

See?
And each one of themwas al so fucking nuts.

Time out, time out. Shall we conprom se? Shall we do
sone ot her exercises? How about sone Meisner? You
want to do sonme Meisner?

Do | wanna do sone Mei sner?
That’ s what | just said.

| know. | was doing "Meisner."

( CONTI NUED)



CONTI NUED: 7.

D R
Oh. | get it.
A
| don’t.
B
Let’s just work on the Pl ay!
A
On our FEET?
B
Yes! On our feet! Not at a table! Not in a
chair! O f-book! As if we were doing a Play! -- Oh,
wait a mnute -- we ARE
A
| detect a lot of resentnment from you.
B
Then | guess between Intention and Action | had a
Strai ght Throughl i ne!
D R
So you don’t want to do any exercises?
B
Nooooo0o0!
D R
(throws hands up in the air:)
Al right, all right. No exercises.
B
Thank you.
A
| don’t know.
D R
(to A)
How can | help you here? Just take your tinme. [|I'm
getting a great idea on how to stage this scene, once
we get to it.
A
Well... Last year, when |I played 'Don Juan’, | found
it very helpful to walk around Iike a panther for three
days.

( CONTI NUED)



CONTI NUED: 8.

D R

D R

D R

(beat:)
Mal e or Femal e?

(to B:)
OCh, cone on. Be nice.

Just asking. | didn't bring a rifle.

(to B:)
Man, don’t you have any sense of Fantasy?

Absol utely. Right now | fantasize being somewhere
el se.

Ckay! No nore fighting here! W're wasting tine!! --

(to B:)
Theater is Self-Exploration!

Yes! But it’s not Therapy!

Brilliant! Brilliant! Renenber all that anger and
tension and let’s apply it to the scene. (to
A:) kay, | need you to nake bol der and faster

choices. (to B:) And you, we're not through exploring
all the "beats" of the scenes yet. And next week is
not going to consist of only "run-throughs", okay?

All 1"msaying is -- look: | used to be a good
pai nter. But not anynore. And you know why?

Because you stopped taking cl asses?

No! Because | stopped PAINTING Because | stopped
DONGIT! Not because | didn't go into a trance and
cone to ternms with ny childhood, or forget who | was or
what | was doing, while | was painting a frigging
canvas!

(Monentary silence.)

( CONTI NUED)



CONTI NUED: 9.

DR

D R

D R

D R

D R

Let's take care of our canvas here. (to A1) W're not
going to force you to enote fully at the drop of a hat,
but I wll ask you both to cone here prepared to plunge
into work. And that includes: do your warm ups and
your preparation on your own time. Okay?

Ckay.

kay. Let’s take it fromthe top of the second scene
of the Act. (to A’) Just bring into the scene a sense
of what has just happened before, w thout having to act
the entire previous scene.

"1 try.

Al right. Wenever you' re ready.

(No one noves. Silence.)

Sonebody start, please!

(to B:
It's

)
It’s you! your line first!
Oh, I'msorry... I'msorry, | wasn't concentrating.

| thought you cane here totally prepared.

| did. It was OTHER people’s preparation that I wasn’t
prepared for.

Do you need nore tine?
O course not; he's ready. At the drop of a hat.
Shut up, will you?

(to "DIRECTOR":)
He can’t talk to nme that way!

( CONTI NUED)



CONTI NUED: 10.

D R

D R

D R

D R

DR

(to B:)
Cone on, RELAX!' No nore directing the other actor!

|’msorry. (to "DIRECTOR':) Then, will you pl ease
tell himto shut up?

(kaaaay! W got derailed here sonehow. Let’s get back
on track now.

Are we gonna settle this first?

Yes. Like this: I'mthe Director. You two, just do
what | say. The Theater is not a Denocracy. Aml
cl ear ??

kay.

No i nput fromthe actor whatsoever?

No i nput today. Only output. MNE. And we can’t have
any tension in ourselves. Only in our Art. Oherw se,
we won’t have any decent access to our

subconscious. Are we ready? How are we feeling?

Let’s do this thing!

11 try ny best.

kay. Quiet. W can only listen to others -- and to
ourselves -- froma place of Quiet. kay??... So, are
we ready?

(No answer.)
Hel | 0??

Yeah, | am..

Me too, | guess.

( CONTI NUED)



CONTI NUED: 11.

D R
kay. Now. Take a breath. Relax: Breathe
in. Breathe out. And why don’t we start it in the
m ddle of the little speech you have right after the
letter. |I’mtalking about the END of the previous
scene instead, just so we can ease into this one. Now,
take your places for the top of the scene. Breathe
in. Breathe out. Good. Ckay.

(They all have been follow ng these directions:)
W' re starting now -- aaaand -- whenever you're
ready! ..

(The actors are about to begin. Then, after a
monment’ s hesitation, they both call out,
frustrated:)

A AND B:
LI NE?! ?

BLACKQOUT



